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ABOUT THE G20       
 

 

The G20 is the international forum that brings together the world’s major economies. Its members 
account for more than 80% of world GDP, 75% of global trade and 60% of the population of the 
planet. 
The forum has met every year since 1999 and includes, since 2008, a yearly Summit, with the 
participation of the respective Heads of State and Government.  
In addition to the Summit, ministerial and finance track deputies meetings, working groups and 
special events are organized throughout the year. 

Participants 
The G20 members are: Argentina, Australia, Brazil, Canada, China, France, Germany, Japan, India, 
Indonesia, Italy, Mexico, Russia, South Africa, Saudi Arabia, South Korea, Turkey, the United 
Kingdom, the United States, and the European Union. Spain is also invited as a permanent guest.  
Each year, the Presidency invites guest countries, which take full part in the G20 exercise. Several 
international and regional organisations also participate, granting the forum an even broader 
representation. 

How the G20 works 
The G20 does not have a permanent secretariat: its agenda and activities are established by the 
rotating Presidencies, in cooperation with the membership. 
A “Troika”, represented by the country that holds the Presidency, its predecessor and its successor, 
works to ensure continuity within the G20.  
The Troika countries are currently Saudi Arabia, Italy and Indonesia. 

Origins of the G20 
In 1999, in the wake of the 1997 economic crisis, the G7 Finance Ministers announced the creation 
of the “Group of 20”, aimed at including other countries in their discussions related to global 
economics and finance. The first official meeting of the G20 was held in Berlin in December that 
same year.  
Following the 2008 financial crisis, the United States proposed to increase the level of participation 
of the G20 to Heads of State and Government.  
At the 2009 Pittsburgh Summit, the Heads of State and Government decided to institutionalise the 
G20 as the main forum for global economic and financial cooperation.  
The G20 Leaders have met every year since 2010. 
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ITALIAN G20 PRESIDENCY 

PEOPLE  PLANET  PROSPERITY 
The world is facing many difficult challenges today, which the G20 is intensely working to address, by 
identifying – and implementing – shared, coordinated and equitable responses. This requires vision, 
dialogue, mutual understanding, and a profound awareness of our common global responsibilities. 

The pandemic has had profound impacts on the health of humans worldwide. It has affected 
peoples’ livelihoods, our economies, international trade. It has added its burden onto other systemic 
problems, from climate change to inequality, which are hampering our ability to fully prosper and 
express our potential. It has also made one thing clear: we live in an era in which local problems 
swiftly become global challenges. This, however, also means that we can work together to recover 
from this crisis and seize the opportunity to build back better, learning from our shared experience 
and ensuring that efficient, innovative tools and technologies become the basis for a more resilient, 
sustainable and greener growth. 
  
In an increasingly interconnected world, multilateralism is far more than an abstract concept. It is the 
key to responding to these challenges, and the G20, bringing together much of the world’s 
population and of the global economy, must live up to its role. This is why the 2021 G20, under the 
Italian Presidency, will focus on three broad, interconnected pillars of action: People, Planet, 
Prosperity. 

Within these pillars, we are taking the lead in ensuring a swift international response to the 
pandemic - able to provide equitable, worldwide access to diagnostics, therapeutics and vaccines - 
while building up resilience to future health-related shocks.  

We are also looking beyond the crisis, towards ensuring a rapid recovery that addresses people’s 
needs. This implies a focus on reducing inequalities, on women’s empowerment, on the younger 
generations and on protecting the most vulnerable. It means promoting the creation of new jobs, 
social protection and food security.  

The G20 is also intent on paving the way to rebuilding differently in the aftermath of the crisis. More 
efficiently, through a better use of renewable energies and with a firm commitment to protecting our 
climate and our common environment.  

This is a prerequisite for our sustained prosperity. A prosperous future, however, also requires that 
we properly harness the main drivers of growth and innovation. We are working to bridge the digital 
divide and make digitalization an opportunity for all, improve productivity and – in short – to leave no 
one behind. 
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2021 MINISTERIAL MEETINGS 
 
Many institutional meetings (Working Groups, Ministerial Meetings and final Summit) and special 
events will take place over the course of the year-long Italian Presidency. 
The intense schedule will embrace a large part of the country, highlighting many of the excellences 
scattered throughout Italy. 

The dates and format of the events may be subject to change. 

4th May Tourism VTC

22nd - 23rd June Labour and Education Catania

29th June Foreign Affairs  
and Development Matera

30th June Ministerial Event  
on humanitarian assistance Brindisi

9th - 10th July	 Economy and Finance Venice

22nd - 23rd July Environment, Climate  
and Energy Naples

29th - 30th July Culture Rome

5th - 6th August Innovation and Research Trieste

5th - 6th September	 Health Rome	

17th - 18th September Agriculture Florence	

12th October Trade Sorrento

30th	-	31st	October	 G20 Summit Rome
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CULTURAL MINISTERIAL MEETING 
 
CONTEXT / INTRODUCTION 
On 29 and 30 July 2021, the first Ministerial for Culture of the G20, an international forum created 
following the global crisis of 2008, will be held in Rome, which Italy heads as current president. The 
G20 was created for economic and financial coordination. Over the years, it has been enriched with 
ambitious contents on which the countries of the twenty largest economies converge. These 
countries together represent 80% of world GDP and 60% of the planet's population. 

Italy has decided to put culture at the center of its Presidency, dedicating a meeting of competent 
Ministers, unprecedented in the history of the G20. The Culture Ministerial, under the banner of 
"Culture Unites the World", will be the first of the Italian G20 to take place in the capital, with the 
highest level of institutional and political attention, also owing to the involvement of the Quirinale and 
of Palazzo Chigi, as well as the Ministry of Culture. 

It is a strategic choice linked to the importance of the cultural sector in our country.  An assessment 
reinforced by the experience of the global pandemic. Culture is, in fact, the keystone for the restart, 
both with reference to the values underlying post-pandemic regeneration, and to the role of the 
creative sectors of the economy in creating new opportunities and jobs. Culture represents a crucial 
engine for sustainable, balanced and inclusive growth, fitting coherently into the agenda of the 
Italian G20, based on three fundamental pillars: People, Planet, and Prosperity. 

Together with the Ministers of the member and invited countries, the leaders of the main 
international organizations active in the field will meet, including: UNESCO, OECD, the Council of 
Europe, the Union for the Mediterranean, international organizations in the cultural sector such as 
ICCROM, ICOM , ICOMOS, the protagonists of the fight against crimes against cultural heritage such 
as the United Nations agency for the fight against crime UNODC, Interpol and the customs 
organization WCO. 

In the course of almost a year of work, five main areas of interest have been identified on which the 
G20 Culture has concentrated its efforts, which will culminate in Rome on 29-30 July. These 
priorities are reflected in the Rome Declaration of the G20 Ministers of Culture, which will be 
approved at the end of the work: 

- The protection and promotion of culture and creative sectors as engines for sustainable and 
balanced growth: culture has been seriously affected by the pandemic; but precisely it helps to 
address the pressures and growing economic, social and ecological gaps, contributing to the 
regeneration of our economies and our societies, heavily affected by Covid-19. The necessary 
support must be ensured for those working in the cultural sector so that they continue to be the 
lifeblood of our societies. 

- Protect cultural heritage against risks, including natural disasters, environmental degradation and 
climate change, deliberate destruction and looting, illicit trafficking in cultural goods. Identify 
potential joint and coordinated actions to strengthen the preservation and promotion of cultural 
heritage. Italy and UNESCO, in this sense, will continue to work together and have announced the 
project "Task Force Italy at the invitation of UNESCO". 
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- Digital transition and new technologies for culture, by promoting digital and technological 
transformation in the cultural and creative sectors as new driving forces for growth, facilitating 
universal access and participation in culture and promoting cultural diversity. 

- Build capacity through training to address the complexity of the contemporary world and the 
challenges of the cultural sector, including rapid digitization, green transition and demographic 
change, and to help achieve international sustainable development goals. 

- Confronting climate change through culture. Adverse events caused by climate change endanger 
cultural heritage. On the other hand, it is precisely the cultural sector that offers tools to contribute to 
the mitigation and adaptation to climate change, particularly owing to the development of innovative 
observation and monitoring technologies. 
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HOST CITY: ROME 
 

Rome, the capital of Italy, is a cosmopolitan city whose foundations date back to about 3,000 years 
ago. Its historic center, together with the extraterritorial properties of the Holy See and the Basilica of 
San Paolo Fuori Le Mura, is among the 55 Italian sites included in the World Heritage List by 
UNESCO. 
Legend has it that in 753 BC, two brothers, Romulus and Remus, were found in Rome by a she-wolf, 
which became the iconographic symbol of the capital, together with one of its most important 
monuments: the Colosseum. It is here, in the arena of one of the largest Roman amphitheaters in 
the world, built between 70 and 80 AD, that the work of the G20 culture opens on 29 July 2021. 
The other places designated for the G20 ministerial meeting of culture in the heart of Rome are: the 
Seventeenth-century Palazzo Barberini. Today it is home to the National Gallery of Ancient Art, an 
important collection of ancient paintings, with masters such as Caravaggio, Raphael and Pietro da 
Cortona. It will house the thematic working sessions and bilateral meetings.  
The Palazzo del Quirinale which, with an area of 110,500 square meters, is one of the symbols of the 
Italian state, residence of the President of the Republic. The nearby Palazzo della Consulta, built 
between the Seventeenth and Eighteenth centuries, seat of the Constitutional Court and, finally, the 
Villa Borghese, another state museum, which houses the original art collection started by Cardinal 
Scipione Borghese, nephew of Pope Paul V, to whom we owe the same construction of the villa. It is 
surrounded by an immense park. Works by Gian Lorenzo Bernini, Caravaggio, Raphael, Perugino, 
Rubens, Tiziano, Antonello da Messina, Antonio Canova are exhibited here. Currently there is also the 
temporary exhibition of Damien Hirst, installed among the permanent collection. 

In the Nineteenth century, Rome was a fundamental stage of the "grand tour", that voyage that once 
allowed young European nobles and gentlemen to learn about the most ancient civilizations, art, 
culture, politics to perfect their own knowledge. 
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AGENDA 29 – 30 JULY 2021 
 

29 July

19:00 – 20:00

Opening Session - Presentation of key priorities and deliverables; 
Colosseum 

Introductory speech 
- Dario Franceschini, Minister of Culture of Italy 
Remarks 
- Audrey Azoulay, Director General of The United Nations 
Educational, Scientific and Cultural Organization – UNESCO 
- Christian Greco, Director of the Egyptian Museum of Turin  
Keynote address 

- H.E. Mario Draghi, Prime Minister of Italy

20:20 – 21:00 Concert of the “Luigi Cherubini Youth Orchestra” directed by 
Maestro Riccardo Muti 
Presidency of the Republic – Quirinale Palace

21:00  Gala dinner; Italian Constitutional Court 

 Welcome address 
Giancarlo Coraggio, President of the Italian Constitutional Court

30 July
G20 CULTURAL MINISTERS MEETING 
I Working Session; Palazzo Barberini	

Introductory address 
- Dario Franceschini, Minister of Culture of Italy 

 Addresses by Members of the G20 Troika 
- Badr bin Abdullah al Saud, Minister of Culture – Kingdom of Saudi 
Arabia, Past G20 Presidency 
- Mr. Hilmar Farid, Deputy Minister of Culture – Republic of 
Indonesia, Incoming G20 Presidency  (VTC)
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10:00 a.m. – 1.00 pm

1.Protection of Cultural Heritage 
The Protection of Cultural Heritage against disasters, including 
destruction, looting and illicit trafficking of cultural property 
identifies potential common and coordinated actions to strengthen 
the safeguarding and promotion of cultural heritage in all forms. 

Introductory addresses: International collaborations for the 
protection of cultural heritage 
- Roberto Riccardi, Brig. Gen., Carabinieri Command for the 

Protection of Cultural Heritage – Italy 

Keynote addresses: 
- Michelle Müntefering, Minister of State for International Cultural 

Policy, Federal Foreign Office – Germany 
- Hu Heping, Minister of Culture and Tourism – China (VTC) 
- Ghada Waly, Executive Director, United Nations Office on Drugs 

and Crime – UNODC 
- Kunio Mikuriya, Secretary General, World Customs Organization 

– WCO 
- Jürgen Stock, Secretary General, International Criminal Police 

Organization – ICPO/INTERPOL 

• Open discussion 

2.Addressing the Climate Crisis through Culture 
Culture, including intangible and tangible cultural heritage, 
creativity and indigenous people’s knowledge offer great potential 
to drive climate action and contribute to climate change mitigation 
and adaptation. 

Introductory address: the intersection between climate and culture, 
with a view to COP26 
- Caroline Dinenage, Minister of State, Department for Digital, 

Culture, Media and Sport – United Kingdom 
- Keynote addresses: 
- Miquel Iceta, Minister of Culture and Sport – Spain 
- Shunichi Tokura, Commissioner, Agency for Cultural Affairs – 

Japan 
- Aleisha Woodward, Acting Principal Deputy Assistant Secretary of 

State, Bureau of Educational and Cultural Affairs, Department of 
State – United States of America  10

 



1.00 p.m. – 2.00 p.m.
Working lunch - Palazzo Barberini

2:00 p.m.  – 03:30 p.m. Bilateral meetings - Palazzo Barberini 

Optional tours: Palazzo Barberini collections; examples of active 
restorations by the Italian Central Institute for Restorations; 
illustration of the experience of Carabinieri for the protection of 
cultural heritage

3:30 p.m. – 5:00 p.m.

 II Working Session; Palazzo Barberini 

4.Digital Transition and New Technologies for Culture 

The digital and technological transformation as a new socio-
economic driving force for the development of cultural and creative 
sectors. The challenge is how to foster technological and digital 
development facilitating universal access and participation in 
culture and promoting cultural diversity. 

Keynote addresses: 
- Roselyne Bachelot, Minister of Culture – France 
- Hwang Hee, Minister of Culture, Sports and Tourism - Republic of 

Korea 
- Gilson Machado Neto, Minister of Tourism - Brazil  
- Matjaž Gruden, Director of Democratic Participation – Council of 

Europe 
- Alberta Pelino, 2021 Chair– Y20 

• Open Discussion 

 11
 



3:30 p.m. – 5:00 p.m.

5.Culture and Creative Sectors as drivers for growth 

The role of culture in fostering balanced, sustainable growth and the 
regeneration of our economies and our societies, heavily affected 
by the Covid-19 pandemic, helping address economic, social and 
ecological pressures and needs. 
Keynote addresses: 
- Olga Lyubimova, Minister of Culture – Russia 
- Mariya Gabriel, Commissioner for Innovation, Research, Culture, 

Education and Youth – European Commission 
- Raymond Knops, State Secretary, Ministry of the Interior and 

Kingdom Relations - Netherlands 
- Ulrik Vestergaard Knudsen, Deputy Secretary General, 

Organisation for Economic Co-Operation and Development – 
OECD 

• Open Discussion  

Concluding remarks by the Italian Presidency and adoption of the 
Rome Declaration of the G20 Ministers of Culture

5:00 p.m. – 5.30 pm Press Conference by the Italian G20 Presidency

6:00 pm. Visit to Galleria Borghese 
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INTERNATIONAL INSTITUTIONS AND 
AGENCIES 

 

United Nations Educational, Scientific and Cultural Organization (UNESCO) 
Centro internazionale di studi per la conservazione e il restauro dei beni culturali 
(ICCROM) 
International Council of Museums (ICOM) 
International Council on Monuments and Sites (ICOMOS) 
International Criminal Police Organization (INTERPOL) 
Organization for Economic Co-Operation and Development (OECD) 
Union for the Mediterranean (UfM) 
United Nations Offi ce on Drugs and Crime (UNODC) 
World Customs Organization (WCO) 

The following will also speak: 

COMANDO CARABINIERI TUTELA PATRIMONIO CULTURALE (TPC) 

The Carabinieri Command for the Protection of Cultural Heritage was established in 1969, preceding 
by one year the 1970 Unesco Convention of Paris. The Convention invited, among other things, the 
Member States to adopt the appropriate measures to prevent the acquisition of cultural patrimony 
illicitly exported, favoring the recovery of those stolen as well as establishing a specific service for 
this purpose. 

The Command, functionally inserted within the Ministry of Culture as an Office of direct collaboration 
with the Minister, carries out tasks concerning the safety and protection of the national cultural 
heritage through the prevention and repression of violations of the legislation for the protection of 
cultural and landscape assets. 

The Command is made up of qualified soldiers, who  attended specific courses in the field of 
"Protection of Cultural Heritage", organized in agreement with the Ministry of Culture. The current 
organization of the TPC Carabinieri Command provides at a central level a Command Office, as a 
decisional support body of the Commander in the action of command, control and coordination of 
the activities of the institute at home and abroad, an Operational Department with responsibility over 
the entire national territory for the extensive investigations (in turn divided into three sections 
Antiques, Archeology, Falsification and Contemporary Art) and, at the local level, 16 nuclei, with 
regional or interregional responsibility under the Carabinieri TPC Group of Rome. 
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BLUE HELMETS OF CULTURE 

Numerous appeals for the protection of cultural heritage in areas of international crisis have 
prompted the Italian government to promote the institution of the "Blue Helmets of Culture", as part 
of the "Unite4Heritage" initiative commissioned by the Director General of UNESCO, Irina Bokova. 
The establishment of the Blue Helmets of Culture begins in March 2015. In an interview in "The 
Guardian" Minister. Dario Franceschini urges the international community to defend the cultural 
heritage threatened by Isis. Five months later, on 1 August 2015, 83 countries signed the Milan 
Charter at the summit of Ministers of Culture at Expo which condemned violence against cultural 
heritage. On 29 September, Italy, as part of the 70th session of the United Nations General 
Assembly, proposes to set up an international task force. On November 13, UNESCO approved a 
resolution committing each member country to set up a national "Unite4Heritage" task force to be 
used in defense of world cultural heritage and urges the UN to discuss the opportunity of a cultural 
component in peacekeeping missions. With the historic signing of the Memorandum of 
Understanding, which took place in Rome on February 16, 2016, Italy was the first and currently the 
only country in the world to establish and make available to UNESCO the "Blue Helmets of Culture ". 
 It is a Task Force, made up of experts from the Ministry of Culture (MiC) and highly qualified soldiers 
from the Carabinieri Cultural Heritage Protection Command (TPC), designed to intervene in areas 
affected by emergencies, such as man-made disasters or crises, in order to: 
- to safeguard archaeological sites, places of culture and cultural heritage; 
- counter the international trafficking of illegally stolen cultural goods; 
- support the authority of the requesting foreign countries, in preparing measures to limit the risks 
that crisis or emergency situations could cause to the cultural heritage of that nation. 
On 24 March 2017, the UN Security Council approved resolution 2437/2017 which provides for the 
commitment of a cultural component in UN peacekeeping missions, if requested. 
The Italian Task Force operated in the areas of central Italy and Ischia hit by earthquakes in 2016 - 
2017, effectively contributing to the recovery and safety of over 29,500 cultural assets at risk of 
destruction, dispersion and theft. In Iraq and Mexico in personnel training: since 2018 over 1000 
units from the Iraqi Ministry of the Interior and the Ministry of Culture and Antiquities and in the 
establishment of the "Unidad de Tutela del Patrimonio Cultural", of the Gendarmerie Division of the 
Mexican Policía Federal. 2019 saw the use of a Carabinieri Task Force of the TPC in Venice, following 
an important episode of high tide. The unit contributed to the safety of 11 linear meters of shelving 
containing ancient volumes, present in the libraries of the Giustinian and Querini palaces. In 2020, 
two reconnaissance missions were conducted abroad: in January in Albania, following the 
earthquakes, in October in Lebanon, where a explosion in the port of Beirut damaged historic 
buildings in the center and 40 of the 130 works of art of the Sursock Museum of Modern and 
Contemporary Art. In December, the specialized “U4H” soldiers of the TPC Nucleus of Cagliari, 
following the violent storms that hit the municipality of Bitti (NU), rescued the oldest registers of the 
civil archives. 

Since July 2021 Italy and UNESCO have agreed a model based on which the Task Force will deploy 
“upon invitation by UNESCO”, raising the international profile of this initiative. 

The Italian Task Force is a very important step forward in a long journey undertaken by Italy in this 
supranational mission to protect civilization. It is in fact Italy that the international community looks 
to as a model in the protection of cultural heritage. The creation of the Task Force, among the many 
actions carried out, in progress and planned, is one of the best answers that our country could give 
to those responsible for crimes against humanity that the militants of Daesh and similar criminal / 
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terrorist organizations are still perpetrating in crisis areas, the disasters caused by climate change 
and the illicit trafficking of cultural assets. 

CENTRAL INSTITUTE FOR RESTORATION (ICR) 

The Central Institute for Restoration (ICR), established by D.M. of 07 October 2008, is the technical 
body of the Ministry of Culture and carries out functions in the field of scientific research, design, 
experimentation and verification aimed at the preservation, protection and restoration of cultural 
heritage, defining technical and methodological standards for the design and execution of 
interventions for the purpose of their compatibility with the needs of safeguarding cultural heritage.  

The Institute was founded in 1939 at the suggestion of Giulio Carlo Argan and directed, from its 
beginnings until 1959, by Cesare Brandi, to respond to the need to set the restoration activity on a 
scientific basis and to unify the intervention methodologies on works of art and archaeological finds. 
Inside coexist art historians, architects, archaeologists, physicists and experts in environmental 
controls, chemists, biologists, restorers of the different types of constituent materials of the artifacts 
of historical and cultural interest (paintings, fabrics, works of art on paper, metals, ceramics, stones, 
leather, wood, etc.). The awareness of interdisciplinarity as the foundation of a correct and precise 
restoration practice has always been his main working system. 

Since the origins of the ICR, the establishment of a school was envisaged to train a new category of 
professional restorer. ICR students have always been involved in all the heritage recovery projects to 
which the Institute is called, in times of peace and in emergencies, in Italy and abroad. Between 
1997 and 2011 there were important changes in the rules governing the training of the restorer, up 
to the current definition of the specific Master's Degree Course (EQF level 7) in Conservation and 
Restoration of Cultural Heritage. 

SCUOLA DEI BENI E DELLE ATTIVITÀ CULTURALI 

The Fondazione Scuola dei beni e delle attività culturali is an international institute for training, 
research and advanced studies, founded and funded by the Ministry of Culture.  

There are five areas in which the Foundation's commitment is concentrated and from which 
initiatives and projects are born: training, research, innovation and experimentation, 
internationalization and dissemination. 

The Fondazione is a competence hub for cultural heritage management which aims to create 
synergies between the different stakeholders of the sector and contributes to the enhancement of 
the national cultural heritage with an innovative approach.  
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LOCATION 

PARCO ARCHEOLOGICO DEL COLOSSEO 

The Colosseum, inaugurated by the Flavian dynasty in 80 AD, is among the  largest amphitheater in 
the world. 
Inserted in the UNESCO World Heritage List since 1980, it occupies an area of 2.5 hectares, with a 
height of 48.5 meters spread over 4 levels (or orders) and could accommodate up to 70,000 
spectators. 

In its first 4 centuries, the most courageous and strong gladiators of the Empire performed on the 
3600 square meters of the arena, the rarest and most exotic animals that the Roman people had 
ever seen, the most bloody death sentences were consumed. 

In the following centuries, the large area of the arena was filled with earth and rubble following 
collapses and earthquakes, transforming itself into a large "square" in the Middle Ages and from 
1600 onwards, with the favor of the Popes, into a place of worship of Christian martyrs. 

Emptied from 1874-1875, today it shows, in the exposed portion, the intricate labyrinth of 
underground walls that delimited the corridors where slaves, thieves, criminals, animals, gladiators 
waited to appear on the scene to perform or to be executed. 

In 2000 a portion of this arena was rebuilt on the eastern side of the monument for an extension of 
650 square meters. In 2021 the Colosseum Archaeological Park with funds from the Ministry of 
Culture started the design for the reconstruction of the arena floor in order to restore the integral 
reading of the monument.  The new surface will be highly technological and reversible and will 
simulate the sophisticated opening system and closing of the hatches containing the hoists and 
platforms of the Roman age. (youtu.be/itgCaQF2g40) 

The Colosseum Archaeological Park was established as an autonomous body in January 2017 
(Ministerial Decree no.15 of 12 January 2017), at the conclusion of the reform process of the 
Ministry of Culture launched in 2014: the Park area includes the Colosseum, the Roman-Palatine 
Forum, the Domus Aurea, the Arch of Constantine and Meta Sudans, Adriano's Auditorium in the 
vicinity of Piazza Venezia, the Trajan's Column and the Forum of Peace (for the state portion). With an 
average of 7.5 million admissions per year, the Colosseum Archaeological Park represented until 
2019 - before the start of the pandemic - the most visited of the 32 autonomous museums created 
by the reform of the Ministry of Culture. 
In consideration of the patrimony at its disposal, the mission of the Park provides for the expansion, 
diversification and improvement of the visitor’s experience and cultural accessibility, addressing all 
user groups 0-99 years, with particular attention to vulnerable audiences, for whom facilitated 
inclusive routes, both digital  have been created. (parcocolosseo.it/you-and-co) and on site. 
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LOCATION 

THE CONCERT AT THE QUIRINALE PALACE 

On the occasion of the opening of the Ministerial for Culture, a concert by the "Luigi Cherubini" Youth 
Orchestra conducted by Maestro Riccardo Muti will be held in the Quirinale Palace on Thursday 29 
July at 8.30 pm, in the presence of the President of the Republic, Sergio Mattarella. 

Founded by Riccardo Muti in 2004, the Luigi Cherubini Youth Orchestra took on the name of one of 
the greatest Italian composers of all time active in Europe to underline, together with a strong 
national identity, its inclination to a European vision of music and culture. The Orchestra, which acts 
as a privileged link between the academic world and professional activity, divides its headquarters 
between the cities of Piacenza and Ravenna. Cherubini is made up of young instrumentalists, all 
under thirty from every Italian region, selected through hundreds of auditions by a commission made 
up of the first parts of prestigious European orchestras and chaired by Muti himself. According to a 
spirit that gives the orchestra the dynamism of continuous renewal, the musicians remain in the 
orchestra for only three years, after which many of them have the opportunity to find their own place 
in the best orchestras. 

In recent years the Orchestra, under the direction of Riccardo Muti, has experimented with a 
repertoire that ranges from the Baroque to the Twentieth century, alternating concerts in many 
Italian cities with important tours in Europe and around the world. It was the protagonist, among the 
others, in the theaters of Vienna, Paris, Moscow, Salzburg, Cologne, St. Petersburg, Madrid, 
Barcelona, Lugano, Muscat, Manama, Abu Dhabi, Buenos Aires and Tokyo. In addition to the intense 
activity with its founder, Cherubini has joined many collaborations with artists such as Claudio 
Abbado, John Axelrod, Rudolf Barshai, Michele Campanella, James Conlon, Dennis Russel Davies, 
Gérard Depardieu, Kevin Farrell, Patrick Fournillier, Herbie Hancock, Leonidas Kavakos, Lang Lang, 
Ute Lemper, Alexander Lonquich, Wayne Marshall, Kurt Masur, Anne-Sophie Mutter, Kent Nagano, 
Krzysztof Penderecki, Donato Renzetti, Vadim Repin, Giovanni Sollima, Yuri Temirkanov, Alexander 
Toradze and Pinchas Zukerman. 

The management of the Orchestra is entrusted to the Cherubini Foundation made up of the 
municipalities of Piacenza and Ravenna and the Toscanini and Ravenna Manifestations Foundations. 
The Orchestra's activity is made possible thanks to the support of the Ministry of Culture. 
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LOCATION 

PALAZZO BARBERINI 

The National Galleries of Ancient Art are a museum and two galleries: Palazzo Barberini and the 
Corsini Gallery which house over 5,000 works of art including paintings, sculptures, sketches, 
decorative arts from the Thirteenth to the Eighteenth century. The original nucleus of the National 
Galleries was formed in 1883 with the donation to the State of the Corsini collection, which was soon 
enriched with works from prestigious Roman collections: Chigi, Torlonia, Mattei, Odescalchi, Sciarra. 
In 1949 the Italian State bought Palazzo Barberini from the heirs of the family, where in 1953 the 
new headquarters of the National Gallery was opened. 

While the headquarters of Palazzo Corsini collects a historical picture gallery in its own right, Palazzo 
Barberini presents a chronological and representative exhibition of the main pictorial schools from 
the Thirteenth to the Eighteenth century, organized in such a way as to be able to integrate new 
acquisitions or provide for different preparations of the collection. The Sixteenth and Seventeenth 
centuries are the most represented centuries with works by Raphael, Piero di Cosimo, Bronzino, 
Hans Holbein, Lorenzo Lotto, Tintoretto, up to Caravaggio with the ranks of Caravaggeschi, and the 
rich Seventeenth century with works by Gian Lorenzo Bernini, Guido Reni, Guercino, Nicolas Poussin, 
Pietro da Cortona. The Eighteenth-century collection contains important works by Maratti, Batoni, 
Canaletto, Subleyras, Mengs and van Wittel. 

Palazzo Barberini is the emblem of the Roman Baroque and the  palace of the Barberini family. 
Wanted by Pope Urban VIII, elected pope in 1623, it was built starting in 1625 by the major 
architects of the Seventeenth century: Carlo Maderno, Gian Lorenzo Bernini and Francesco 
Borromini and decorated by artists such as Andrea Sacchi and Pietro da Cortona who created the 
extraordinary ceiling with the Triumph of Divine Providence, which with an area of 530 m² is the 
second largest painting in Rome after the Sistine Chapel. 

Carlo Maderno created a building with an absolutely innovative "H" -shaped structure, with open 
wings, which frames a vast garden, with rare plants, secret courtyards and Italian-style gardens. 
Today the palace is accessed from Via delle Quattro Fontane through the porticoed façade, on which 
stands a false glazed loggia, probably designed by Gian Lorenzo Bernini, who succeeded Carlo 
Maderno in the direction of the construction site in 1629. 

The core of the building is the majestic reception hall frescoed by Pietro da Cortona, 
which is accessed through a square shaft staircase, designed by Bernini, on one side, and by the 
extraordinary spiral staircase with an oval plan, probably designed by Francesco Borromini. In the 
mid-Eighteenth century, the last direct heir, Cornelia Costanza, had a Rococo-style apartment built on 
the top floor, where the descendants of the family lived until 1955. 

 18



LOCATION 

GALLERIA BORGHESE 

. 
The Galleria Borghese Museum, located in Villa Borghese in Rome, houses and exhibits a 
collection of sculptures, bas-reliefs and ancient mosaics, as well as paintings and sculptures from 
the 15th to the 19th centuries. Among the masterpieces of the collection - the first and most 
important part of which goes back to the collection of Cardinal Scipione Borghese (1579-1633), 
nephew of Pope Paul V, are works by Caravaggio, Raphael, Titian, Correggio, Antonello da 
Messina, Giovanni Bellini and sculptures by Gian Lorenzo Bernini and Canova. It is a place 
considered unique in the world in terms of the number and importance of Bernini's sculptures and 
Caravaggio's paintings. The works are displayed in the 20 frescoed rooms which, together with the 
portico and the entrance hall, constitute the spaces of the Museum. In addition to the museum 
spaces that are regularly accessible to the public, there are over 260 paintings that are kept in 
the Deposits, located above the floor of the Pinacoteca and arranged like a picture gallery.  

The construction of Villa Borghese, which began in 1607 and was substantially carried out until 
1613 under the direction of Flaminio Ponzio, was completed by Giovanni Vasanzio according to 
the architectural model of traditional suburban villas. The lightness of the building, constituted by 
jutting structures connected by a portico, ensured that it was perfectly inserted in its natural 
environment, while the brightness of the façade – decorated with reliefs and ancient sculptures – 
reproduced on the exterior the richness of the works contained in its rooms. Beginning in 1770, 
the Villa underwent a radical renovation of its decoration, promoted by Marcantonio IV Borghese 
(1730-1800) and conducted under the direction of the architect Antonio Asprucci.  

Cardinal Scipione intensely commissioned architecture and at the same time acquired works of 
art that would make his collection one of the largest of his time. At the end of the Seventeenth 
century, the Borghese could count on a collection of about 800 paintings and on one of the most 
celebrated collections of antiquities in Rome. It was precisely the archaeological collection that 
aroused the interest of Napoleon Bonaparte, whose sister Pauline had married Prince Camillo 
Borghese. Following the forced sale imposed by the emperor, the sculptures, between the end of 
1807 and 1808, were removed and transported to the Louvre Museum, where today they 
constitute one of the fundamental nuclei of the archaeological collection. In the following years, 
through the reintegration with the recoveries of the statues and thanks to new excavations, the 
Palazzina Pinciana assumed the aspect that we can admire today.  
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MEDIA PRESS 
 

29 JULY Arena del Colosseo

7:00 PM G20 Culture Opening Session 

Addresses by: 

• MARIO DRAGHI, President of the Council of Ministers 
• DARIO FRANCESCHINI, Minister of Culture of Italy 
• AUDREY AZOULAY, Director General of UNESCO 
• CHRISTIAN GRECO, Director of Museo Egizio of Turin 

Due to security issues and COVID-19 related restrictions, accredited 
journalists and photographers and cameramen will be welcomed in different 
spaces with two different access modalities and with different badges.  

• Journalists will follow G20 Culture works inside the Colosseum. The 
entrance will be at Sperone Stern (via Celio Vibenna side) by 17.30 of 29th 
July accessible with their badges, they will follow the works in the 
dedicated space at the first floor.  

• Photographers and cameramen will access only the area outside the 
entrance at Sperone Stern by 17.30 of 29th July and from there they will 
follow the entrances of the delegations, welcomed by the Italian Minister of 
Culture Dario Franceschini, as well as the arrival of the President of the 
Council of Ministers, Mario Draghi. From 17.30 it will not be possible to go 
inside the Colosseum. The images and the video signal of the session will 
be provided by RAI (Host Broadcaster) and they will be distributed by the 
Ministry of Culture upon request via email g20@beniculturali.it (subject 
line: Segnale Arena Colosseo)
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30 JULY Palazzo Barberini – via delle Quattro Fontane

10:00 AM Arrival of the delegations, start of the working session

As for all the other G20 Ministerials, for the G20 Culture Ministerial working 
session participation of the press is not foreseen.  
In Palazzo Barberini’s gardens it will be set up an area for the press where 
accredited journalists, photographers and cameramen will follow some 
thematic press points during the day. 

10:30 AM Conservation and innovation: memories of the future  

The Italian national museum reform, put in place six years ago, has given 
considerable impulse to these important cultural institutions in Italy. The 
pandemic has forced a big digital transition, opening up a new debate about 
the national museums. Now, after difficult months of closure to the public, 
museums are among the main protagonists of a quick recovery. Which are the 
similarities among different international museums? Which are the 
differences? 

Lorenzo Casini - Capo di Gabinetto del Ministero della Cultura 
Alberto Garlandini - Presidente ICOM, International Council of Museums

12:30 PM Restoration 

Italian restoration school developed by Cesare Brandi, has established its 
profession quality around the world owing to the scientific rigor of its method, 
becoming a precious instrument of cultural diplomacy for Italy. During the 
pandemic restoration, work has not stopped. What are the perspectives for 
restart? 

Alessandra Marino - Direttrice Istituto Centrale per il Restauro 
Webber Ndoro - Direttore Generale ICCROM - Centro internazionale di studi 
per la conservazione e il restauro dei beni culturali 
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2:00 PM Youth and Education 

Scientific research and new generation education are the main aims of the 

Fondazione Scuola dei Beni e delle Attività Culturali, the international 

institution for the formation, research and advanced studies of the Minister 

of Culture. Digitalization, future of employment, climate changes and equal 

opportunity will be the main topic of debate to consider how these changes 

have influenced our societies and what can be done to promote a more 

sustainable and inclusive future for the new generations.  

Alberta Pelino - Responsabile Giovani G20 (Fondatrice e Presidente di Young 
Ambassadors Society) 
Vincenzo Trione - Presidente della Fondazione Scuola dei Beni e delle Attività 
Culturali

3:30 PM Illicit Trafficking 

A look at the fight against illicit trafficking of cultural heritage, owing to the 

experience of the Comando Carabinieri per la Tutela del Patrimonio 

Culturale, that will be the focus in one of the G20 panels. Which are the 

guidelines to follow on monitoring and control of the cultural heritage 

within the different territories involved? Which are the international laws 

needed to establish a best practice? 

Roberto Riccardi - Generale del Comando Carabinieri Tutela Patrimonio Culturale 
Jürgen Stock – Segretario Generale INTERPOL - International Criminal Police 
Organization 
Ghada Waly – Direttore Esecutivo UNODC - United Nations Office on Drugs and Crime

5:00 PM FInal G20 Culture Ministerial press conference of Minister Dario Franceschini

The press conference will be held at Palazzo Barberini, Sala del Trono, RAI 
(Host Broadcaster) will provide the signal upon request via email at 
g20@beniculturali.it (subject line: Segnale Palazzo Barberini).  

The press conference will be held in Italian with the possibility of listening a 
simultaneous translation in English. It will also be live streamed on the 
Ministry of Culture Youtube channel and at the Media Center, Hotel Sina 
Barberini Bristol (piazza Barberini 23, Roma). 
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MEDIA INFORMATION 
 
Accredited journalists, photographers and cameramen by 28 July will be able to collect their badge at 
the Media Center located at the Hotel Sina Bernini Bristol (Piazza Barberini, 23, Rome) on 28 and 29 
July, from 9:00 to 20:00, on July 30, from 9:00 to 18:00. 

To access the Media Center, the result of a quick negative swab performed within 48 hours prior to 
access will be required. 

For security reasons and due to Covid-19 restrictions, journalists and photo-cameramen accredited 
to the Colosseum will be hosted in different spaces with two different access modes and badges. 

The images of the works and the video signal will be made available by RAI (Host Broadcaster) and 
distributed by the MiC upon request via e-mail to g20@beniculturali.it (subject mail: Segnale Arena 
Colosseum). 

Press Area access: Via Venti Settembre, n. 2 
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Press Office – Ministry of Culture

Phone 
+39 06 6723 2261/2262

E-mail 
g20@beniculturali.it

G20 Social Media accounts

Twitter 
twitter.com/g20org

Facebook 
www.facebook.com/g20org

Instagram 
www.instagram.com/g20org/

Youtube 
www.youtube.com/channel/UCKoPhEcXLR8h3skJ_wSE7LQ


	CULTURAL
	MINISTERIAL
	MEETING
	CONTENTS
	ABOUT THE G20
	Participants
	How the G20 works
	Origins of the G20
	ITALIAN G20 PRESIDENCY
	2021 MINISTERIAL MEETINGS
	CULTURAL MINISTERIAL MEETING
	CONTEXT / INTRODUCTION
	HOST CITY: ROME
	AGENDA 29 – 30 JULY 2021
	INTERNATIONAL INSTITUTIONS AND AGENCIES
	The Central Institute for Restoration (ICR), established by D.M. of 07 October 2008, is the technical body of the Ministry of Culture and carries out functions in the field of scientific research, design, experimentation and verification aimed at the preservation, protection and restoration of cultural heritage, defining technical and methodological standards for the design and execution of interventions for the purpose of their compatibility with the needs of safeguarding cultural heritage.
	The Institute was founded in 1939 at the suggestion of Giulio Carlo Argan and directed, from its beginnings until 1959, by Cesare Brandi, to respond to the need to set the restoration activity on a scientific basis and to unify the intervention methodologies on works of art and archaeological finds. Inside coexist art historians, architects, archaeologists, physicists and experts in environmental controls, chemists, biologists, restorers of the different types of constituent materials of the artifacts of historical and cultural interest (paintings, fabrics, works of art on paper, metals, ceramics, stones, leather, wood, etc.). The awareness of interdisciplinarity as the foundation of a correct and precise restoration practice has always been his main working system.
	Since the origins of the ICR, the establishment of a school was envisaged to train a new category of professional restorer. ICR students have always been involved in all the heritage recovery projects to which the Institute is called, in times of peace and in emergencies, in Italy and abroad. Between 1997 and 2011 there were important changes in the rules governing the training of the restorer, up to the current definition of the specific Master's Degree Course (EQF level 7) in Conservation and Restoration of Cultural Heritage.
	SCUOLA DEI BENI E DELLE ATTIVITÀ CULTURALI
	LOCATION
	PARCO ARCHEOLOGICO DEL COLOSSEO
	The Colosseum, inaugurated by the Flavian dynasty in 80 AD, is among the  largest amphitheater in the world.
	Inserted in the UNESCO World Heritage List since 1980, it occupies an area of 2.5 hectares, with a height of 48.5 meters spread over 4 levels (or orders) and could accommodate up to 70,000 spectators.
	In its first 4 centuries, the most courageous and strong gladiators of the Empire performed on the 3600 square meters of the arena, the rarest and most exotic animals that the Roman people had ever seen, the most bloody death sentences were consumed.
	In the following centuries, the large area of the arena was filled with earth and rubble following collapses and earthquakes, transforming itself into a large "square" in the Middle Ages and from 1600 onwards, with the favor of the Popes, into a place of worship of Christian martyrs.
	Emptied from 1874-1875, today it shows, in the exposed portion, the intricate labyrinth of underground walls that delimited the corridors where slaves, thieves, criminals, animals, gladiators waited to appear on the scene to perform or to be executed.
	In 2000 a portion of this arena was rebuilt on the eastern side of the monument for an extension of 650 square meters. In 2021 the Colosseum Archaeological Park with funds from the Ministry of Culture started the design for the reconstruction of the arena floor in order to restore the integral reading of the monument.  The new surface will be highly technological and reversible and will simulate the sophisticated opening system and closing of the hatches containing the hoists and platforms of the Roman age. (youtu.be/itgCaQF2g40)
	The Colosseum Archaeological Park was established as an autonomous body in January 2017
	(Ministerial Decree no.15 of 12 January 2017), at the conclusion of the reform process of the Ministry of Culture launched in 2014: the Park area includes the Colosseum, the Roman-Palatine Forum, the Domus Aurea, the Arch of Constantine and Meta Sudans, Adriano's Auditorium in the vicinity of Piazza Venezia, the Trajan's Column and the Forum of Peace (for the state portion). With an average of 7.5 million admissions per year, the Colosseum Archaeological Park represented until 2019 - before the start of the pandemic - the most visited of the 32 autonomous museums created by the reform of the Ministry of Culture.
	In consideration of the patrimony at its disposal, the mission of the Park provides for the expansion, diversification and improvement of the visitor’s experience and cultural accessibility, addressing all user groups 0-99 years, with particular attention to vulnerable audiences, for whom facilitated inclusive routes, both digital  have been created. (parcocolosseo.it/you-and-co) and on site.
	LOCATION
	THE CONCERT AT THE QUIRINALE PALACE
	LOCATION
	PALAZZO BARBERINI
	LOCATION
	GALLERIA BORGHESE
	.
	MEDIA PRESS
	CONTATTI

